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“‘Animal Gaze" (Hayvan Bakisl) sergisinin fikri, “hayvanlara

karsi islenen suglar” adi altinda bir yargilanmanin

hayal edilmesi ile ortaya ¢ikti ve basladi. Bu baslangici

bir gelecek kurgusu takip etti ve “sergi iginde sergi"

konseptinde dolayli bir karsilasma ve yiizlesme ortaya ¢iktl.
Jacques Derrida, The Animal That Therefore | Am*

isimli kitabinda bir kediyle yasadigi karsilasmadan

bahseder. Kendisinin kediye baktigi kadar, kedinin

de ona baktigini fark eder ve felsefe tarihinde yok

sayilan ya da gérmezden gelinen bir mesele olarak

hayvanlarin bakisi lizerine diistinmeye baslar.

Hayvanlarin da disariya ydnelttikleri ve aslinda pek

de bilmedigimiz, belki de highir zaman tam olarak

bilemeyecegimiz bakislari oldugunu fark etmek,

dallanip budaklanan bir diislince zincirine gétirdr

bizi. Hayvanlar yalnizca bakilan, seyredilen objeler

1 Cevirisi glig olmakla birlikte Elgin Gen tarafindan “O Hayvan (var) Oyleyse Varim” seklinde

cevrilmistir.

The idea for the exhibition Animal
Gaze emerged with the imagination
of a trial under the name of “crimes
against animals.” A speculative future
followed this idea, resulting in an
indirect encounter and confrontation
with the concept of an “exhibition
within an exhibition.”

Jacques Derrida talks about
his encounter with a cat in his book
The Animal That Therefore | Am. He
realizes that the cat is looking at him
as much as he is looking at the cat,
and he starts to think about the gaze of
animals directed at us, which has been
ignored in the history of philosophy.
Realizing that animals also have their
outward gaze that we do not know
very well and perhaps will never
know for sure leads us to a branching
chain of thought. In this case, animals
are no longer objects to be looked
at; they are treated as subjects with
their own gaze. This is perhaps the



olmaktan cikar, kendi bakislari olan 6zneler olarak

ele alinir. Hayvanlarin 6zglrlesmesinde en énemtli
adimdir belki de bu; sayilarla belirtilen, insanlarin kendi
faydalarina kullandiklari alanlara gore isimlendirilen
ve siniflandirilan bir “y1gin” ve “siir(” olarak
degerlendirilmelerine karsit bir bakis agisi sunar. Bu
baglamda Animal Gaze “peki ya hayvanlar 6zgirlesmis
olduklari bir gelecekte kendi somurilme gegmislerine,
tarihlerine baksalar ne olurdu?” diye sorar ve sdyle
slrdlrdr; Biz, onlarin kendi gegmisleri ile karsilagsmalari
ve bizim bugiin halen onlara yaptiklarimizla yizlessek,
kendimize bir de onlarin géziinden baksak ne olurdu?

Bu gelecek kurgusunda (insan disi) hayvanlar, insanlar
icin varolan ve elverisli “dogal” kaynaklar (giyim, yemek,
mobilya, ilag vb) olmaktan gikmistir ve nihayet insanin
hayvan sémiiriisii arsivlere konmus, sergilenmistir. insan
seyircinin buglnde baktiklari, gelecekteki hayvanlarin
kendilerinin ya da atalarinin yasadiklarini gérmeye gelmis
olduklari seylerdir. Eski bir kesimhane arsivsel kalici bir
sergi alani olmustur; amag hayvanlara kendi gegmislerini
gostermektir. Bu esnada bizler (buglindeki sergi seyircisi
olan insanlar) de hayvanlarin ylizlesmesine, bugliinden
dolayli sekilde katiliriz.

Sergiyi gezen (gelecekteki) hayvanlarin oradan
bugline uzanan varligi itk olarak sadece hirinci sergi
odasinda duyulan seslerle (hayvanlarin homurtusu,
ayak sesleri) hissettirilir. Yiizlesme, nce insanin

most crucial step in the liberation of
animals; it offers a contrasting view

of how people are treated as a “heap”
and a “flock” denoted by numbers,
named and classified according to how
humans exploit them. In this context,
Animal Gaze asks, “What if animals
looked at their history of exploitation

in a future where they were liberated?”
and continues: What would happen if
we confronted the animals learning
about their own past and what we still
do to them today; what if we looked at
ourselves through their eyes?

In this speculative future (non-
human) animals are no longer “natural”
resources for humans (for clothing,
food, furniture, medicine, etc.), Animal
exploitation has been put in archives
and exhibited. Today, the human
audience is looking at what animals
from the future have come to see, their
past, and what their ancestors have
been through. A former slaughterhouse
is repurposed as a permanent
exhibition space; the goal is to show
animals their own history. Meanwhile,
we (the people who are today’s
exhibition audience) attend the future
confrontation of animals indirectly from
today.

At first, the existence of the (future)
animals visiting the exhibition with us
is hinted at through the sounds (grunts
and footsteps of animals) in the first
room. The confrontation begins with



kendi glindelik ve siradan hayat akisinda unuttugu,
kaniksadidl, normallestirilmis siddet ve somurd kultird
ile karsilasmasiyla baslar. Kaniksanan “sey”ler bizi bu
odada gelecekten bir arsiv olarak karsilar. Yabancilasma
bu odada baslar ve ikinci odada bir ylizlesmeye
déniisir. ikinci odada “Encounter” isimli iste seyirci
hem kendi yansimasini hem de gelecekte bu sergiyi
gezen hayvanlarin silletlerini gortr. Simdi ile gelecegin
kavusmasinin ardindan, karsi duvarda insan olmayan
hayvanlari bize (sanatginin kamerasina) bakarken
buluruz. Bu ana dek saklanan hayvanlar ve bakislari,
son asamada insan hayvaninin bakigiyla bulusur.
Animal Gaze, sanatin siliregelen hayvan somdurdsti
hakkindaki sorumlulugunu da sorgular. Arsiv sergisi
baglaminda dustndldtglnde sanat her sey olup
bittikten sonra mi gelir, normallestirilmis bir somuri
kilttrtndn elestirisinde sanatgilar ve sanat kurumlari
ne yapmaktadir sorularini ortaya koyar. Bu sorular
hem sanatin aktivizmdeki yerine hem de glinceli
barindirip barindirmamasi gibi konulara yoneltilmistir.
Simdi ile gelecegin birbirine girmesi, bu somuri
gecmiste mi kaldi sahiden yoksa tam da su an kapidan
¢iktigimizda halen slirliyor mu ve hatta bedenen
hayvan pargalarini Gistimizde tasiyor, midemizde
sindirmeye mi galisiyoruz sorularini beraberinde
getirirken, glinlik hayatimizdan kesitler sunan tanidik
ama bu baglamda bir o kadar tuhaf ve yabanci olan

encountering the normalized violence
and exploitation that people have
forgotten and taken for granted in
their daily and ordinary life flow. The
“things” taken for granted welcome

us in this room as an archive from the
future. Alienation begins in this room
and becomes a confrontation in the
second room. Faced with the artwork
titled “Encounter” in the second

room, the audience sees both their
own reflection and the silhouettes of
animals visiting this exhibition in the
future. After the present meets the
future, we find non-human animals on
the opposite wall looking back at us, at
the artist’'s camera. The animals and
their gazes, which have been hidden
until this moment, finally meet the gaze
of the human animal.

Animal Gaze also questions the
responsibility of art for the ongoing
exploitation of animals. In the context
of an archive exhibition, it asks if the
art arrives at the scene only after
everything has happened. It raises
the question of what artists and art
institutions are doing or not doing in
the criticism of a normalized culture of
animal exploitation. These questions
address the role and place of activism
in art and whether art contains the
contemporary or which contemporary
issues it chooses to include and
exclude from its agenda.

The interweaving of the present and



sanat eserleri, simdi ile bireysel bir ylzlesmeyi
amaglar. Viktor Shklovsky'nin bahsettigi ostrannnie
yani sanatin yabancilastirma (defamiliarization) etkisi
ile alisilmis olana yeniden ve bu kez baska bir gozle
bakabilmemiz icin bir zemin hazirlanmistir.

Serginin “hayvan bakisi” (animal gaze) ile kasti,
“hayvan” diyerek insani ayirip, insan olmayan her
canliyi bir cati altinda toplamak ve her bir canliy
tek bir bakisla sinirlamak degildir. Aksine, kast
edilen insan hayvaninin bakisiyla, insan olmayan ve
insan tarafindan somdrulen hayvanlarin baktiklari
(yani hayvan sémurUsU arsivi) ile karsilasmasidir.
Bu ylizdendir ki birinci odada hicbir hayvanin bize
bakan gozleri ile karsilasmamiza izin verilmemistir.
Senelerdir hayvanlarla bakismis ve birlikte yasamis
olmakla birlikte, bu bakismanin ve birarada olmanin
aslinda bir seyi degistirmedigi (yani sémdrd,
objelestirme ve kiigimsemenin stirmesi), esas
meselenin hayvana “nasil” baktigimizla yani hangi
algiyla (antroposentrik? — insan merkezli- bakis ile

2 Antroposentrizm konusunda insanin insan kimligi disindan bakmasinin, hayati
deneyimlemesinin dogal olarak mimkiin olmadigi ve bu nedenle de antroposentrizmden
kacisin imkansizligi 6zellikle elestirel hayvan calismalari alaninda 6ne strtilmustir. Burada
bahsi gegen ve elestirilen antroposentrizm, Lori Gruen'in Entangled Empathy adli kitabinda
acikladigi iki cesit antroposentrizm Uzertinden agiklanabilir. Biri, sahiden insanin insan
oldugu igin insana ait bir bakis agisi olmasindan dolayi olan kaginilmaz antroposentrizm
iken, elestirilen “arrogant anthropocentrism” yani “kiistah” ya da “kibirli" antroposentrizm
olarak gecer. Elestirilen, insani merkeze ve hiyerarsi kurarak en tepeye yerlestirip diger her
seyi insana hizmet edenler olarak degerlendirmektir. Bu baglamda ttircuiliik (speciesism) de
konunun yan dallarindan biridir ¢tink(i kurulan bu hiyerarsi ile birlikte ortaya ¢ikar.

the future, the shifting of temporality
brings up questions such as; is this
exploitation really a thing of the past,
or is it still going on right now when
we step out the door? Are we carrying
animal parts on us right now? Are we
trying to digest them in our stomachs?
The artworks that typically seem
somewhat familiar to us create an
uncanny feeling in the context of an
archive of exploitation and aim to
bring about a personal confrontation.
Defamiliarization! plays a central role
and asks to look at the “normal” again
from a different perspective.

In the context of this exhibition,
the “animal gaze” does not intend to
separate human beings by dividing
the remaining animals and gathering
them under one roof that is “animal”,
limiting them to a single gaze for each
living being. Instead, what is meant by
“animal gaze” is the encounter of the
human animal’s gaze with what the
gaze of non-human animals is directed
at; the archive of animal exploitation.
For this reason, we are not allowed to
meet the eyes of any animal looking
at us in the first room. Although we
looked at each other and lived together
with animals for years, this did not
make a change. It is because the main
issue is how we look at animals; is

1 Ostranenie (defamiliarization): an artistic technique
coined by Viktor Shklovsky in Theory of Prose (1925)



veganizmdeki hayvani birey olarak géren bakis
farkina deginilmekte) baktigimizla ilgili olmasidir.
Derrida'nin karsilasmasindan hareketle; onlarin
kendilerine 6zgl bakislarinin farkinda miyiz yoksa
onlari sadece bakilan “sey"ler olarak mi goriyoruz?
Kendimizi onlarin yerine koyuyor muyuz? Hangi
hayvanlari birey olarak kabul ediyoruz, hangilerini
sayilarla ve beden pargalari ile aniyoruz?

Hayvanlarin insanlastirilmasini (antropomorfizm)
engellemek adina eserlerde insan dili yani yazili ve
sozLU dile mUmkin oldugunca yer verilmemistir.
Elbette hayvanlarin sergi gezmesi fikrinin basli
basina hayvana insan 6zelligi atama olarak
sayilabileceginin de bilincinde olarak, bunu en aza
indirgemek amacglanmistir.

Burasi, insanlar ve insan olmayanlarin, yani
hayvan denerek asagi gorilen, otekilestirilen ya da
mitlestirilen, metafor olarak kullanilanlarin, iki farkl
zaman boyutundan gelerek bulustugu bir karsilasma
ve ylzlesme yeridir.

*Animal Gaze, Ece Nada'nin Ko Universitesi Karsilastirmali Edebiyat

alaninda yazdigi yiiksek lisans tezinin bir parcasini olusturmaktadir.

it anthropocentric?, or do we consider
each animal as an individual (as argued

in veganism)? Do we give recognize their
individual gazes? Or do we still consider
them as things to be gazed at? Do we

put ourselves in their shoes (or paws,
claws)? Which animals do we recognize as
individuals and which ones do we mention
with numbers and their body parts?

To abstain from anthropomorphism (giving
human qualities to animals, humanizing
animals), human language (written and spoken
language) was avoided in the artworks as much
as possible. Being aware that animals visiting
an exhibition can be considered as assigning
human characteristics to animals, we sought to
keep it at a minimum.

This is a place of encounter
and confrontation where humans
and nonhumans (animals who are
marginalized, objectified, mythologized,
and used as metaphors) arrive from two
different dimensions of time.

*Animal Gaze is a part of Ece Nada's MA thesis in

Comparative Literature at Kog University.

2 There has been arguments especially in the area of Critical
Animal Studies about the impossibility of an outlook that human
beings can have that is not human centered. Here, what is being
criticized as anthropocentrism can be explained through Lori
Gruen'’s differentiation of two types of anthropocentrism that she
explains in her book Entangled Empathy. One of them is “inevita-
ble" because naturally, as humans, each of us have a perspective
that is human centered, it is the human perspective. What is
problematized is the “arrogant anthropocentrism” which refers to
human supremacy, an exceptionalist perspective that considers
human as the highest being on earth and all that is not human as

below human. Speciesism occurs within this anthropocentric view.



Ece Nada,
Karsilasma serisi, Encounter series, 2023

Yerlestirme, Installation
Karsilasma_arsiv, Encounter_the archive



Emin Celik,

Koyun Saymak, 2023
Counting Sheep
Yerlestirme, Installation
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Envanter, Inventory, 2023

Video yerlestirmesi, Video installation
7'10" loop
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Tekrar Bak, Look Again, 2023
Video




Kiibra Ates,
Dana Etinin Bélimleri, Veal/Beef Cuts, 2023
Branda Uizerine karisik teknik, Mixed media on canvas
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1,2,3,4,5..., heykel, 2023
Mixed media sculpture
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Labirent Faresi, Labyrinth Rat, 2023
Stop-motion animasyon film, Stop-motion animation
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Hali¢c Kongre Merkezi, 2023

Hali¢ Congress Centre

Yerlestirme, Installation




Volkan Parlak,
Anne, Mom, 2023
Hareketli heykel, Moving sculpture



Emin Celik,

Sanat Somurd Arsivi, 2023
Archive of Exploitation in Art
Gizim ve kolaj

Drawing and collage
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